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Sum mary: From the out set, the Chri stian hymnody 
oc cu pied an im por tant ro le in Church’s wor ship. The 
hymnody ser ved the pur po se of fa ci li ta ting wor ship by 
vir tue of its est he tic po ten tial. The se cond, and equ ally, 
im por tant pur po se of the hymnody is di dac tic; na mely, 
the the o lo gi cal con tent of the hymns ser ved as a po wer
ful in struc ti o nal tool in the church’s doc tri ne.

The two pur po ses of the Ort ho dox hymnody are evi
dent in the work of Ste van St. Mo kra njac’s work on 
pre ser ving and en ric hing the sac red mu sic of the Ser
bian Ort ho dox Church with ori gi nal cho ral ar ran ge
ments. I ar gue that Mo kra njac’s opus of sac red mu sic 
of the Ser bian Ort ho dox Church, which is mar ked by a 
for tu na te ba lan ce bet we en di dac tic po wer and re stra i
ned est he tic sen si bi lity, is a no te worthy il lu stra tion of 
the suc cessful pro cess of con tex tu a li zing the o logy, as a 
me ans of aug men ted mis si o nary ef fi ci ency.

Key words: Ser bian Ort ho dox Church, Church mu
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From the out set, the Chri stian hymnody oc cu pied an im por tant ro le 
in church’s wor ship. It is beyond do ubt that it left an in de li ble mark on 
the li fe of the Chri stian church in many dif fe rent ways. He re, I will at-
tempt to de mon stra te the mul ti fa ce ted pur po se of Ort ho dox hymnody: 
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1. As a po tent in stru ment for fa ci li ta ting wor ship by vir tue of its est-
he tic qu a lity and 2. Its di dac tic po ten tial. I ar gue that the se qu a li ti es 
of hymnody ha ve been re cog ni zed as in trin sic to its na tu re. Thus they 
we re em ployed wi dely in the Chri stian Church from its in cep tion, as I 
in tend to show from a se lec tion of Scrip tu ral and Pa tri stic texts.

The pre sent re flec tion on Ort ho dox hymnody do es not pre tend to be 
an ex ha u sti ve tre at ment of the su bject.1 It is rat her a con ve ni ent se lec-
tion of Pa tri stic texts which po int to the di dac tic na tu re of the hymnody.

The two pur po ses of the Ort ho dox hymnody are al so evi dent in the 
work of Ste van St. Mo kra njac’s work on pre ser ving and en ric hing the 
sac red mu sic of the Ser bian Ort ho dox Church with ori gi nal cho ral ar-
ran ge ments. I ar gue that Mo kra njac’s opus of sac red mu sic of the Ser-
bian Ort ho dox Church, which is mar ked by a for tu na te ba lan ce bet we-
en di dac tic po wer and re stra i ned est he tic sen si bi lity, is a no te worthy 
il lu stra tion of the suc cessful pro cess of con tex tu a li zing the o logy, as a 
me ans of aug men ted mis si o nary ef fi ci ency.

* * *

It has been said that the “Chri stian Church was born in song.”2 
This so mew hat hyper bo li cal saying, ho we ver, is not wit ho ut me rit. 
Mu sic has been part of Chri stian wor ship from the very be gin ning. 
As a mat ter of fact, the Go spels be ar wit ness that hymnody was an in-
te gral part of the Last Sup per, which Chri sti ans un der stand to be the 
mo ment of in cep tion of the Euc ha rist, which is the fo cal po int of the 
ec cle sial li fe.

Both Mat thew and Mark be ar wit ness that be fo re his sa ving Pas-
sion, Christ sha red a meal with his di sci ples and then “when they had 
sung a hymn (ὑμνήσαντες) they went out to the Mo unt of Oli ves.”3 
Na tu rally, the hymns sung by Christ and the Apo stles we re ri tual songs 
of the He brew pe o ple (pro bably Paschal Se der or si mi lar). As Egon 
Wel lesz ar gued, it wo uld be sa fe to as su me that the ear li est Chri sti ans 
con ti nued to par ti ci pa te in the Tem ple wor ship in Je ru sa lem.

1 An im pres si ve col lec tion of Pa tri stic wri tings on psal mody and hymnody can be 
fo und in Ja mes W. McKin non, Mu sic in Early Chri stian Li te ra tu re (Cam brid ge: Cam brid ge 
Uni ver sity Press, 1987).

2 Ralph P. Mar tin, Wor ship in the Early Church (Grand Ra pids, MI: Wm B. Eerd mans, 
1975), 39; Ja mes W. McKin non, Mu sic in Early Chri stian Li te ra tu re (Cam brid ge: Cam brid ge 
Uni ver sity Press, 1987). 12.

3 Matt 26:30: “Καὶ ὑμνήσαντες ἐξῆλθον εἰς τὸ ὄρος τῶν ἐλαιῶν.” (The Gre ek text 
of the New Te sta ment is qu o ted af ter Ne stle-Aland 28th ed. The En glish text fol lows RSV).
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The scho larly con sen sus in the New Te sta ment and Chri stian Ori-
gins stu di es is that Chri sti a nity had not fully dis tan ced it self from Ju-
da ism un til the Se cond Je wish Re volt un der Bar Koh ba (c. AD 132). It 
is now ge ne rally ac cep ted that, in the first cen tury, Chri sti a nity was 
con si de red to be a Mes si a nic sect wit hin a di ver se fa mily of Je wish 
sects of that ti me. Thus, it is sa fe to say with Wel lesz that the Tem ple 
can tors and re a ders who sympat hi zed the mes sa ge of Je sus, con ti nued 
the ir li tur gi cal prac ti ces in the Chri stian mi li eu.

Na tu rally, as the Church grew among non-Je wish po pu la ti ons 
thro ugh the mis si o nary ac ti vi ti es of the Apo stles, na mely, St. Paul and 
his as so ci a tes, the na tu re of wor ship must ha ve chan ged to in cor po ra-
te lo cal prac ti ces. Yet, it wo uld be sa fe to as su me that the fra me work 
of Chri stian wor ship re ma i ned uni ver sal, sin ce the newly for med Chri-
stian com mu ni ti es (chur ches) in he ri ted te ac hings and wor ship prac ti-
ces that al ready exi sted in ot her chur ches.

The psal mody (hymns ba sed on Bi bli cal texts), ho we ver, must ha-
ve re ce i ved lo cal ex pres si on in va ri o us com mu ni ti es thro ug ho ut the 
oecu me ne. Whi le li tur gi cal texts we re uni ver sal for the most part, it 
wo uld be dif fi cult to ar gue that the me lo di es em ployed by early Chri-
sti ans in Pa le sti ne we re sha red by the ir bret hren in At hens or Ro me. 
This be co mes even mo re ap pa rent if we ta ke in to con si de ra tion that 
even in the Apo sto lic ti mes psal mody was not the ex clu si ve mo de of 
wor ship, but hymns com po sed lo cally for pur po ses of Chri stian wor-
ship we re very much pre sent. Apo stle Paul ex horts the Chri sti ans of 
Co los sae to “…in all wis dom te ach and advi se each ot her with psalms, 
hymns, and spi ri tual songs; sing in your he arts to God with ple a su re.”4 
The sa me is evi dent in a let ter writ ten by Pliny the Youn ger, go ver nor 
of Bithynia (c. AD 111–112), to Em pe ror Tra jan, whe re he de scri bes 
the Chri stian wor ship as a gat he ring whe re they “…sing a hymn among 
them sel ves to the Christ, as to a god…” (Let ter 10, 96; LCL II, 402–3).5

This re la ti ve di ver sity in the hymnody of the early Church, ho-
we ver, is rat her in di ca ti ve of its re fi ned mis si o nary sen si ti vity, but it 
al so sheds light on its pri o ri ti es. The tex tu al and me lo dic di ver sity of 
the early Chri stian wor ship in di ca te that the Church was not pri ma rily 
con cer ned with the est he tic aspect of its wor ship. The ac tual me lo dic 
out put and me lo di es used we re se con dary to the di dac tic po ten tial of 
psal mody and hymnody. This is evi dent in the let ter St. Ig na ti us of An-

4 Col 3:16: “… ἐν πάσῃ σοφίᾳ διδάσκοντες καὶ νουθετοῦντες ἑαυτούς, ψαλμοῖς 
ὕμνοις ᾠδαῖς πνευματικαῖς ἐν [τῇ] χάριτι ᾄδοντες ἐν ταῖς καρδίαις ὑμῶν τῷ θεῷ.”

5 McKin non, Mu sic in Early Chri stian Li te ra tu re, 27.
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ti och (fl. c. AD 100) who wro te to the Chri sti ans in Ep he sus saying that 
the ir hymns to Christ ought to be sung in “una ni mity and har mo ni o us 
lo ve… so that by be ing har mo ni o us in una ni mity and ta king your pitch 
from God you may sing in uni son with one vo i ce thro ugh Je sus Christ 
to the Fat her, in or der that he may both he ar you and, on the ba sis of 
what you do well, ac know led ge that you are mem bers of his Son.”6

The sa me emp ha sis on mu sic as a di dac tic in stru ment of Chri stian 
et hos one finds in the la ter Church Fat hers. In the fo urth cen tury, At-
ha na si us of Ale xan dria iden ti fi es the “hymning of God” with “lo ve of 
God.” At ha na si us furt her says that “just as har mony cre a tes a sin gle 
con cord in jo i ning to get her the two pi pes of the aulos (two-pi pe flu te, 
i.e., two wind-pi pes sha re the sa me mo ut hpi e ce), so… re a son wills that a 
man be not dis har mo ni o us with him self, nor at va ri an ce with him self.”7 
At anot her pla ce, At ha na si us warns of the dan ger of ne glec ting the me-
a ning of words and gi ving one self up to the be a uty of the me lody. At-
ha na si us con si ders the ex ter nal be a uty of hymnody only an in stru ment 
of its true pur po se – to re sto re “har mony of the soul” (cf. Epi stu la ad 
Mar cel li num 28; PG 27, 40) and thus bring one clo ser to God: “Tho se,” 
he says, “who do not re ci te the sac red songs in this man ner, do not sing 
with un der stan ding, but rat her gra tify them sel ves and in cur bla me… 
But tho se who sing…with the me lody of the words pro ce e ding from the 
rhythm of the soul and its har mony with the spi rit – such as they sing 
with the ton gue and sing al so with the mind, not only for them sel ves, 
but al so to be ne fit gre atly tho se who wo uld he ar them.”8

Whi le At ha na si us was wri ting on the psal mody, a mo na stic tra-
di tion was de ve lo ping in his own backyard – in the Egyptian De sert. 

6 Ig na ti us of An ti och, To the Ep he si ans 4, 1–2 (Mic hael Hol mes, ed. The Apo sto lic Fat
hers: Gre ek Texts and En glish Tran sla ti ons (Grand Ra pids, MI: Ba ker Bo oks, 2007), 139): 
“ἐν τῇ ὁμονοίᾳ ὑμῶν καὶ συμ φώνῳ ἀγάπῃ… ἵνα σύμφωνοι ὄντες ἐν ὁμονοίᾳ, χρῶμα 
θεοῦ λαβόντες ἐν ἑνότητι, ᾄδητε ἐν φωνῇ μιᾷ διὰ Ἰησοῦ Χριστοῦ τῷ πατρί, ἵνα ὑμῶν 
καὶ ἀκούσῃ καὶ ἐπιγινώσκῃ δι’ ὧν εὖ πράσσετε, μέλη ὄντας τοῦ υἱοῦ αὐτοῦ.”; Cf.  also 
PG 5, 733–36; AF 1, 81; McKinnon, Music in Early Ch ri stian Lite ra ture, 19.

7 At ha na si us of Ale xan dria, Epi stu la ad Mar cel li num de in ter pre ta ti o ne psal mo rum 27 
(PG 27, 40A): “ὥσπερ ἁρμονία τοὺς αὐλοὺς συντιθεῖσα μίαν τὴν συμφωνίαν ἀποτελεῖ, 
οὕτως, … ὁ λόγος μὴ ἀσύμφωνον εἶναι τὸν ἄνθρωπον ἑαυτῷ, μηδὲ διίστασθαι πρὸς 
ἑαυτ όν”; Engli sh  translation fro m McKin non, Music in Ear ly Chris ti an Lite ra ture, 53.

8 At ha na si us of Ale xan dria, Epi stu la ad Mar cel li num 29 (PG 27, 40D–41A): “Οἱ μὲν 
οὖν μὴ τοῦτον τὸν τρόπον ἀναγινώσκοντες τὰς θείας ᾠδὰς οὐ συνετῶς ψάλλουσιν, 
ἀλλ’ ἑαυτοὺς μὲν τέρπουσιν, ἔχουσι δὲ μέμψιν… οἱ δὲ κατὰ τὸν προειρημένον 
τρόπον ψάλλοντες, ὥστε τὴν μελῳδίαν τῶν ῥημάτων ἐκ τοῦ ῥυθμοῦ τῆς ψυχῆς 
καὶ τῆς  πρὸς τὸ πνεῦμα συμφωνίας προσφέρεσθαι, οἱ τοιοῦτοι  ψάλλουσι μὲν τῇ 
γλώσσῃ, ψάλλοντες δὲ καὶ τῷ νοῒ, οὐ μόνον ἑαυτοὺς, ἀλλὰ καὶ τοὺς θέλοντας 
ἀκούειν αὐτῶν μεγάλως ὠφελοῦσιν.”; English tra nslation from ibid.



591

Vasilije Vranić, Sacred Music as Education of Souls: The Work of Stevan St. Mokranjac ...

Ap pa rently the monks sha red the vi ews of the ir ar chbis hop. To get her 
with the ir pe ers in Pa le sti ne they who le he ar tedly wor ked on de ve lo-
ping the psal mody. In it they vi e wed a po tent tool for ca rrying out the 
com mand ment of St. Paul to “pray wit ho ut ce a sing.”9 In flu en ced by 
the spi ri tual energy ema na ting from the De sert Fat hers, ur ban Chri-
sti ans in the Ro man Em pi re adop ted the psal mody as a pre do mi nant 
mo de of wor ship.10

At the sa me ti me, Chri sti ans out si de of the Ro man Em pi re ha ve 
been in de pen dently de ve lo ping the ir own wor ship prac ti ces. It is in-
te re sting to no te, that mu sic played an es sen tial part the re as well. 
From the third cen tury on wards, the Syri ac spe a king Chri sti a nity em-
ployed hymns in re li gi o us edu ca tion. Re por tedly, Bar da i san, a re now-
ned Syri ac aut hor be gan using hymns and me te red pro se to dis se mi-
na te his te ac hings.11

In the fol lo wing cen tury, Ap hra hat the Per sian (c. AD 270–343) 
used the sa me edu ca ti o nal stra tegy. He com po sed twenty-three me-
te red ho mi li es for edu ca ti o nal pur po ses of his lo cal church.12 The 
strict me lo dic me ter of Ap hra hat’s ho mi li es, pla ces them in to the ca-
te gory of po e try.

9 1 Thess 5:17: “ἀδιαλείπτως προσεύχεσθε”.
10 Ale xan der Lin gas, “Mu sic,” in The Ox ford Hand bo ok of Byzan ti ne Stu di es, ed. E. Jef-

freys, R. Cor mack, and J. Hal don (Ox ford: Ox ford Uni ver sity Press, 2008), 917; Cf. Ja mes 
W. McKin non, “De sert Mo na sti cism and the La te Fo urth-Cen tury Psal mo dic Mo ve ment,” 
Mu sic & Let ters 75, no. 4 (1994), 505–521.

11 As K. McVey no ted, Bar da i san, a na ti ve of Edes sa, is the “ori gi na tor of madrāšâ, a 
hymn com po sed in isosylla bic ver se, which uses pa ral le lism, rhyme, al li te ra tion and a va-
ri ety of word play to ac hi e ve its ef fects.” (Ep hrem the Syrian, Hymns, trans. Kat hleen E. 
McVey (New York and Mah wah: Pa u list Press, 1989), 26).

Both So zo men (HE 3. 16) and The o do ret of Cyrr hus (HE 4. 26 and HFC 1. 22) men-
tion Har mo ni o us, son of Bar da i san, as the aut hor of the gen re. Ho we ver, the scho larly 
ma jo rity is skep tic abo ut the hi sto ri city of Har mo ni o us, or in the words of McVey, “the 
Gre ek and overly ap pro pri a te na me of Har mo ni o us co u pled with pre va lent cha u vi nism of 
Gre ek Chri stian wri ters ha ve ma de so me su spi ci o us of this da tum.” (Ep hrem the Syrian, 
Hymns, trans. Kat hleen E. McVey (New York and Mah wah: Pa u list Press, 1989), 26, n. 
103; cf. dom B. Out ti er, “Sa int Éphrem d’après ses bi o grap hi es et ses oeuvres,” Pa ro le de 
l’Ori ent : re vue se me stri el le des étu des syri a qu es et ara bes chréti en nes: rec her ches ori en ta les: 
re vue d’étu des et de rec her ches sur les égli ses de lan gue syri a que 4, no. 1–2 (1973), 21; He nry 
Wa ce and Wil li am C. Pi ercy, A Dic ti o nary of Early Chri stian Bi o graphy, Vol. 1 (Cam brid ge, 
MA: Har vard Uni ver sity, 1877), 252).

12 NPNF2 13. 345–412; Ap hra hat, “De mon stra tion IV” in Se ba stian Brock, ed. The 
Syri ac Fat hers on Prayer and the Spi ri tual Li fe (Ka la ma zoo, MI: Ci ster cian Pu bli ca ti ons, 
1987), 1–28; Ap hra hat, “De mon stra tion II: On Lo ve,” Jo ur nal of the So ci ety of Ori en tal 
Re se arch 14 (1930), 18–31; Ap hra hat, “De mon stra tion VII: On Pe ni tents,” Jo ur nal of the 
So ci ety of Ori en tal Re se arch 16 (1932), 43–56.



592

Теолошки погледи / Theological Views XLVII (3/2014)

The Syri ac hymnody re ac hed its ze nith with Ep hrem the Syrian 
(AD 306–373) who com po sed an un de ter mi ned num ber of hymns to 
be sung in church. Mo re o ver, the re are a num ber of hymns, which Ep-
hrem com po sed spe ci fi cally for fe ma le cho irs. His hymns and me te red 
ho mi li es are cal led madrāšâ. The na me co mes from the Se mi tic ro ot 
drš which stands for te ac hing and in struc tion. Na tu rally, the na me 
of the gen re be trays its true pur po se, which is edu ca tion and in struc-
tion of Chri sti ans. In this pe riod, be fo re the fo urth cen tury and the 
emer gen ce of gre at he re si es, the pri mary pur po se of hymnody was to 
fa ci li ta te unity and con cord of so uls in wor ship. Ho we ver, as Se ba stian 
Brock con vin cingly ar gued, Ep hrem was ke enly awa re of the po ten tial 
the hymns ha ve for te ac hing Chri stian doc tri ne.13 Ep hrem re cog ni zed 
that the hymns co uld be mo re ef fi ci ent ve hic les of dog ma then phi lo-
sop hi cal and the o lo gi cal de fi ni ti ons. As Brock says the “’de fi ni ti ons’ of 
fa ith ap pe ar to con fi ne wit hin bo un da ri es the bo un dless God,” which 
ren ders in qu i ri es ba sed strictly on phi lo sop hi cal ca te go ri es in trin si-
cally ina de qu a te for the study of the un fat ho ma ble God. Ep hrem over-
ca me this met ho do lo gi cal dif fi culty by ex pres sing the o logy in po e try. 
As Brock says, Ep hrem em ploys pa ra dox and symbo lism, and thus ma-
kes po e try a “far mo re su i ta ble ve hic le (for tran smis sion of the o logy) 
then pro se, se e ing that po e try is much bet ter ca pa ble of su sta i ning the 
es sen tial dyna mism and flu i dity that is cha rac te ri stic of this sort of 
ap pro ach to the o logy.”14

The in struc ti o nal na tu re of hymnody chan ged in the first half of 
the fo urth cen tury with the emer gen ce of Ari a nism, a he resy which 
chal len ged the di vi nity of the Son of God cla i ming that the Se cond 
Per son of the Holy Tri nity was a me re cre a tion. From a me re co he si ve 
tool in the li fe of the church and a part of wor ship ri tu als, hymnody 
be co mes an efec ti ve we a pon in the o lo gi cal de ba tes. It had be co me a 
ve hic le for pre ac hing doc tri nes. The first use of hymnody for in doc tri-
na tion on a mas si ve sca le was by Ari us, presbyter of Ale xan dria (the 
he resy of Ari a nism was na med af ter him), who com po sed a num ber 
of the o lo gi cal hymns, which he col lec ted in to an ant ho logy na med 
Θάλια (gr. “Ban qu et”).15

13 Se ba stian Brock, The Lu mi no us Eye: The Spi ri tual World of Sa int Ep hrem, Ci ster cian 
Stu di es Se ri es, Vol. 124 (Ka la ma zoo, MI: Ci ster cian Pu bli ca ti ons, 1992). 24. K. McVey 
ar gu es that Ep hrem owed the ma stery of madrāšâ to his use of the gen re “to com bat the 
he re tic’s vi ews” (Ep hrem the Syrian, Hymns, 26).

14 Brock, The Lu mi no us Eye: The Spi ri tual World of Sa int Ep hrem, 24.
15 At ha na si us of Ale xan dria, Epi stu la de dec re tis Ni ca e nis syno di 16.3 (At ha na si us of 

Ale xan dria, “De dec re tis Ni ca e nae syno di,” in At ha na si us Wer ke 2.1, ed. Hans-Ge org Opitz 
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At ha na si us’ youn ger con tem po rary, Ba sil of Ca e sa rea, the aut hor 
of the Ort ho dox Li turgy, is qu i te spe ci fic in his vi ew of the im port of 
hymnody for Chri stian wor ship and edu ca tion of so uls. Ac cor ding to 
Ba sil, hymnody is a gift from the Holy Spi rit gi ven to hu ma nity for 
pur po ses of bet ter un der stan ding the doc tri ne and di vi ne truths. The 
Holy Spi rit, he says, “mi xed swe et ness of me lody with doc tri ne so that 
ina dver tently we wo uld ab sorb the be ne fit of the words thro ugh gen-
tle ness and ease of he a ring, just as cle a ver physi ci ans fre qu ently sme-
ar the cup with ho ney when gi ving the fa sti di o us so me rat her bit ter 
me di ci ne to drink.”16

Whi le pla cing emp ha sis on the doc tri nal po wer of hymnody, Ba-
sil, ho we ver, do es not ne glect its co he si ve na tu re. For him the two go 
hand-in-hand: “The psal mody pro vi des the gre a test of all go ods,” says 
he, “cha rity, by de vi sing in its com mon song a cer tain bond of unity, 
and by jo i ning to get her the pe o ple in to the con cord of a sin gle cho-
rus.”17 Al so, his youn ger con tem po rary Eva gri us of Pon tus, wri ting for 
pur po ses of in struc tion in wor ship of tho se li ving in iso la tion of mo na-
stic com mu ni ti es (free from tri bu la ti ons of the o lo gi cal de ba tes), says: 
“Pray in mo de ra tion and calm, and chant psalms with un der stan ding 
and pro per me a su re/good tem po (εὐρύθμως), and you will be ra i sed 
on high li ke a young eagle. Psal mody lays the pas si ons to rest and ca u-
ses the stir rings of the body to be stil led; prayer pre pa res the mind to 
per form its pro per ac ti vity.”18

(Ber lin: De Gruyter, 1940)): “ἀλλὰ τούτων ἐκπίπτοντες καὶ κατὰ τοὺς περὶ Εὐσέβιον 
ὑπὸ πολλῆς συνεχόμενοι τῆς ἀπορίας ἐκεῖνο λοιπὸν ἔχουσιν ὑπολειπόμενον, ὃ καὶ 
ἐν ᾀσματίοις Ἄρειος καὶ ἐν τῇ ἑαυτοῦ Θαλίᾳ ὡς ἐπαπορῶν μυθολογεῖ· ‘πολλοὺς 
λαλεῖ λόγους ὁ θεός’. ποῖον αὐτῶν ἄρα λέγομεν ἡμεῖς υἱὸν καὶ λόγον μονογενῆ τοῦ 
πατρός, ἀνόητοι καὶ πάντα μᾶλλον ἢ Χριστιανοί. ” English tra nslation in M cKinnon, 
Music in Early Christian Lite rature, 54: “But having come to naught here, and being con-
s trained like those adherents of Eu sebius within dire straits, they have left to them this 
one remaining argument, which Arius also fab ricates as a last resort in his songs and in his 
‘Thalia’: ‘God pro nounces many words; which of them then do we call the Son and Word, 
only-begotten of the Fat her?’ They are fools and anything but Chr is ti ans!”

16 Ba sil of Ca e sa rea, Ho mi lia in psal mum 1 (PG 29, 212): “Τὸ ἐκ τῆς μελῳδίας 
τερπνὸν τοῖς δόγμασιν ἐγκατέμιξεν, ἵνα τῷ προσηνεῖ καὶ λείῳ τῆς ἀκοῆς τὸ ἐκ τῶν 
λόγων ὠφέλιμον λανθανόντως ὑποδεξώμεθα· κατὰ τοὺς σοφοὺς τῶν ἰατρῶν, οἳ, 
τῶν φαρμάκων τὰ αὐστηρότερα πίνειν διδόντες τοῖς κακοσίτοις, μέλιτι πολλάκις 
τὴν κύλικα περιχρίουσι.”; English tra nsl ation from McKi nnon, Music in Early Chr
istian Lit er at ure, 65.

17 Ba sil of Ca e sa rea, Ho mi lia in psal mum 1 (PG 29, 212): “τὸ μέγιστον τῶν ἀγαθῶν 
τὴν ἀγάπην ἡ ψαλμῳδία παρέχεται, οἱονεὶ σύνδεσμόν τινα πρὸς τὴν ἕνωσιν τὴν 
συνῳδίαν ἐπινοήσασα, καὶ εἰς ἑνὸς χοροῦ συμφωνίαν τὸν λαὸν συναρμόζουσα.”; 
English tr ans lation from ibid., 66.

18 Eva gri us Pon ti cus, De ora ti o ne 82–3 (PG 40, 1185): “Προσεύχου ἐπιεικῶς, καὶ 



594

Теолошки погледи / Theological Views XLVII (3/2014)

Yet, Ba sil is qu i te cle ar that, when it co mes to the te ac hing na tu re 
of the hymnody, the emp ha sis lays on the un der stan ding of doc tri nal 
mes sa ge it con ta ins: “You ha ve a psalm, you ha ve a prop hecy, you ha-
ve the go spel pre cepts and the pro no un ce ments of the Apo stles. Whi le 
your ton gue sings, let your mind se arch out the me a ning of the words, 
so that you might sing in spi rit and sing al so in un der stan ding.”19

The sa me emp ha sis on the di dac tic cha rac ter of hymnody con ti-
nued to be pre sent in sub se qu ent Chri stian li te ra tu re to this day. It 
re ma i ned very much pre sent in church li fe thro ugh di sci pli nary pre-
scrip ti ons of the Ca non Law. Ca non 15 of the Co un cil of La o di cea 
(held in fo urth cen tury) pre scri bes that “No ot hers shall sing in the 
Church, sa ve only the ca no ni cal sin gers, who shall go up in to the am bo 
and sing from the bo ok.”20 The sa me Co un cil in its Ca non 59 bans “pri-
va te com po si ti ons,” i.e., hymns writ ten by ge ne ral po pu la tion wit ho ut 
su per vi sion of Church aut ho ri ti es, from be ing sung in the wor ship.21 
Ap pa rently, the spi rit of the se pre scrip ti ons is to li mit the pos si bi lity 
of the hymnody be ing used for pur po ses of pro mo ting fal se/he re ti-
cal te ac hings. The hymnody of la ter Byzan ti um ex hi bits both di dac tic 
and est he tic aspects of the hymnody. This has been adop ted by the 
Ort ho dox Chur ches uni ver sally. Yet, each Ort ho dox Church ga ve the 
hymnody an ex pres si on uni que to its cul tu ral and lin gu i stic tra di tion.

The di dac tic cha rac ter of hymnody had di mi nis hed in the past co-
u ple of cen tu ri es by the fact that the lan gu a ge used in so me tra di ti o-
nal and an ci ent Chur ches is not the ver na cu lar anymo re. On the ot her 
hand, con tex tu a li za ti on of hymnody thro ugh me lo dic adap ta tion to 
cul tu ral idi osyncra si es of lo cal and et hnic chur ches and re cent hymnic 
aut hor ship (i.e., ad di tion of new ser vi ces for lo cal sa ints) so mew hat 
com pen sa ted for the loss of the di dac tic po wer of hymnody.

ἀταράχως, καὶ ψάλλε συνετῶς καὶ εὐρύθμως, καὶ ἔσῃ ὡς νεοσσὸς ἀετοῦ ἐν ὕψει 
αἰρόμενος. Ἡ μὲν ψαλμῳδία τὰ πάθη κατευνάζει, καὶ τὴν ἀκρασίαν τοῦ σώματος 
ἠρεμεῖν ἀπεργάζεται. Ἡ δὲ προσευχὴ ἐνεργεῖν παρασκευάζει τὸν νοῦν τὴν ἰδίαν 
ἐνέργειαν .”; English translation from ibid., 59.

19 Ba sil of Ca e sa rea, Ho mi li ae su per psal mos 28, 7 (PG 29, 304A): “Ψαλμὸν ἔχεις, 
προφητείαν ἔχεις, εὐαγγελικὰ παραγγέλματα, τὰ τῶν ἀποστόλων κηρύγματα. Ἡ 
γλῶσσα ψαλλέτω, ὁ νοῦς ἐρευνάτω τὴν διάνοιαν τῶν εἰρημένων, ἵνα ψάλλῃς τῷ 
πνεύματι, ψάλλῃς δὲ καὶ τῷ νοΐ.” English trans lation from ibid., 66.

20 Co un cil of La o di cea, Ca non 15 (Man si II. 567): “Περὶ τοῦ, μὴ πλέον τῶν κανονικῶν 
ψαλτῶν, τῶν ἐπὶ τὸν ἄμβωνα ἀναβαινόντων, καὶ ἀπὸ διφθέρας ψαλλόντων, ἑτέρους 
τινὰς ψάλλειν ἐν ἐκκλησίᾳ.” English tra nslation from NPNF2 14, 132.

21 Co un cil of La o di cea, Ca non 59 (Man si II. 574): “Ὅτι οὐ δεῖ ἰδιωτικοὺς ψαλμοὺς 
λέγεσθαι ἐν τῇ ἐκκλησίᾳ, ούδὲ ἀκανόνιστα βιβλία, ἀλλὰ μόνα τὰ κανονικὰ τῆς 
καινῆς καὶ παλαιᾶς διαθήκης.”
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The adop tion of lo cal me lo dic for mu las in to the wor ship of chur-
ches and the ir adap ta tion to li tur gi cal texts play an im por tant di dac tic 
ro le in the new pa sto ral re a lity, when a gre at num ber of fa ith ful do not 
re la te to the hymnody in the sa me man ner the an ci ent Chri sti ans did, 
when the hymns had been com po sed. The ar cha ic lan gu a ge and po e tic 
ima ges, co u pled with com plex doc tri nal and symbo lic con tent, pre sent 
a chal len ge for the full un der stan ding of the Ort ho dox hymnody.

Mu sic ho we ver, as D. Go stu ški ar gued can play an ef fec ti ve ro-
le in the li tur gi cal adop tion of the hymnody by wor ship ping pe o ple. 
Mu sic, ac cor ding to Go stu ski, ser ves as a po wer ful co he si ve for ce 
among et hnic gro ups in the sen se that one can freely spe ak abo ut 
“na ti o nal mu sic.” Et hnic gro ups cre a te mu sic that can be de ter mi ned 
by its “tec hni cal terms and the fe a tu re of its mu si cal system: cho i ce 
of the mu sic sca les, re la ti on ship bet we en the in ter vals, the ru les of 
polyphony, rhythmic prin ci ples, etc.”22 Thus, in the ca se of Ort ho dox 
hymnody, me lody ser ves as a po wer ful me ans of tran sla tion and ap-
pro pri a tion of the text by the wor ship ping pe o ple.23 Even a pas sing 
un der stan ding of the ge ne ral me a ning of the hymns is sup ple men ted 
by fa mi li ar me lo di es, which ser ve the pur po se of ma king the hymns 
con du ci ve to wor ship both on the per so nal and com mu nal le vels. On 
the per so nal le vel, the me lody from cul tu re helps the per son re la te 
mo re fully to the so mew hat ob scu re text of the hymn, whi le at the 
sa me ti me it uni tes the con gre ga tion in wor ship. Thus, hymnody be-
co mes in cul tu ra ted and thro ugh such a con tex tu a li za ti on, it still ser-
ves a di dac tic pur po se, at le ast in the sen se of hel ping the com mu nity 
of the fa ith ful in at ta i ning to the unity of mind and good li tur gi cal 
or der. In the words of Bis hop Sa va (Vu ko vić), the be a u ti ful, well-

22 Дра гу тин Го сту шки, „На ци о нал ни и уни вер зал ни му зич ки је зик“, in Мо крањ че
ви да ни 1969. Збор ник ра до ва са са стан ка ет но ло га, фол кло ри ста и му зи ко ло га (Не го-
тин и За је чар: Мо крањ че ви да ни и Но вин ска уста но ва „Ти мок“, 1969), 27.

23 In the con text of the Ser bian church mu sic, Pa tri arch Pa vle (Stoj če vić) of Ser-
bia, wi dely re cog ni zed as an ex pert in the Ser bian chant, con si de red the hymnody as 
one of the most im por tant aspects of spi ri tual edi fi ca tion of the wor ship ping com mu-
nity. Cf. Па три јарх Па вле, Да нам бу ду ја сни ја не ка пи та ња на ше ве ре, Vol. 3 (Бе о-
град: Из да вач ки фонд Ар хи е пи ско пи је бе о град ско-кар ло вач ке, 1998). 79; Пре драг 
Ђо ко вић, „Срп ски Па три јарх Па вле о не ким пи та њи ма на шег цр кве ног по ја ња: цр-
кве но по ја ње и ду хов но уз ра ста ње“, Збор ник Ма ти це срп ске за сцен ске умет но сти 
и му зи ку 36 (2007), 85.

The la te Bis hop Sa va (Vu ko vić) of Šu ma di ja was li ke wi se re now ned for his ex per ti-
se in the Ser bian church chant. He al so con si de red hymnody as “ab bre vi a ted the o logy” 
(„те о ло ги ја у ма лом“) and, in a sen se, “the o lo gi cal ser mons and ca tec hism.” Cf. Не над 
Ри сто вић, „Епи скоп Са ва Ву ко вић и срп ско цр кве но по ја ње“, in Збор ник Ма ти це срп
ске за сцен ске умет но сти и му зи ку 48 (2013), 218 и 225–226.
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struc tu red wor ship with ex pres si ve and com pre hen si ble hymnody is 
the “best school of pi ety.”24

This con tex tu a li za ti on and li mi ted adap ta tion to the cir cum stan-
ces of li fe ha ve been well car ried out for the pur po ses of the Ser bian 
Ort ho dox Church in the 19th and 20th cen tu ri es by two gre at com po sers 
– Kor ne li je Stan ko vić and Ste van Sto ja no vić Mo kra njac. Stan ko vić pi-
o ne e red the work on the syste ma ti za tion of the Ser bian sac red mu sic 
and its li be ra tion from the con se qu en ces of the Gre ek do mi na tion of 
the la te 18th cen tury. Af ter his un ti mely de ath, Ste van Mo kra njac con-
ti nued the work.

Wit ho ut at temp ting to ven tu re beyond my com pe ten ce in to the 
arts of mu si co logy, which re main ar ca ne to me, but ha ving an ex pe ri-
en ce of over two de ca des as a can tor of the sac red mu sic of the Ser bian 
Ort ho dox Church who le ar ned to sing from ma nu als cre a ted by Ste van 
Mo kra njac, and be ing an equ ally long mem ber of cho irs that per for-
med his com po si ti ons, I da re say a few words on the mag ni fi cent ser-
vi ce his work pro vi ded to the Ser bian Ort ho dox Church. By con tex tu a-
li zing and ap pro pri a ting the Ort ho dox hymnody to the Ser bian pe o ple 
of his ti me, Mo kra njac gre atly con tri bu ted to the di dac tic cha rac ter of 
the sac red mu sic in the Ser bian Ort ho dox Church. As a very ta len ted 
te ac her and him self a skil lful chan ter, Mo kra njac re cor ded a se lec tion 
of sim pli fied and ab bre vi a ted me lo dic for mu las in the Ser bian chant.25 

24 Ри сто вић, „Епи скоп Са ва Ву ко вић и срп ско цр кве но по ја ње“, 220.
25 As P. Bin gu lac ar gued, it was ne ces sary that one be a skil lful chan ter in or der to 

com ple te the work that Ste van St. Mo kra njac car ried out in the Ser bian sac red chant. 
Yet, sur pri singly, Bin gu lac be li e ves that Mo kra njac’ chan ting skills we re li mi ted. Bin gu lac 
be li e ves this ba sed on a self-cha rac te ri za tion Mo kra njac used in the Pre fa ce to his Osmo
gla snik: “…Мо крањ ца би смо сви од мах од луч но до да ли овим струч ња ци ма – пој ци ма 
да он сам, у пред го во ру Осмо гла сни ка, отво ре но и искре но, као што је увек ра дио, ни је 
ста вио овом ста цу озбиљ не огра де.” See: Пе тар Бин гу лац, „Сте ван Мо кра њац и цр кве-
на му зи ка (I део, ме ло граф ски рад)“, in Збор ник ра до ва о Сте ва ну Мо крањ цу: При мље
но на V ску пу Оде ље ња ли ков не и му зич ке умет но сти, 23. IX 1969. год., ed. Ми ха и ло 
Вук дра го вић (Бе о град: Срп ска ака де ми ја на у ка и умет но сти, 1971), 19.

In deed, Mo kra njac says that in his me lo graphy of the Ser bian chant he re lied on 
the know led ge and ex pe ri en ce of a num ber of re now ned chan ters, sin ce he had for got-
ten a lot. Yet, this ought not be un der stood as in com pe ten ce, but rat her as cu sto mary 
hu mi lity. In the Pre fa ce Mo kra njac te sti fi es that in his child hood he re ce i ved a for mi-
da ble edu ca tion in the Ser bian chant. He le ar ned the chant to the ex tent that he was 
con si de red to be the fo re most chan ter among his pe ers, be ing able to sing “the en ti re 
eir mo lo gion.” The know led ge which he ac qu i red as a child had been so mew hat ne glec-
ted by the pas sa ge of ti me but not lost, sin ce, as he him self te sti fi es, he was able to re call 
all the me lo di es and re cord the chan ters’ sin ging in the real ti me. See: Сте ван Ст. Мо-
кра њац, „Пред го вор“, in Осмо гла сник (Бе о град: Штам па но у др жав ној штам па ри ји 
Кра ље ви не Ср би је, 1908), 1.
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Thus he ma de the chant ma na ge a ble to be ta ught in a syste ma tic way 
in se mi na ri es and scho ols.26 At the sa me ti me Mo kra njac’s re duc tion 
ser ved the pur po se of ma king the sac red mu sic ap pro ac ha ble to wi der 
mas ses, even tho se with a mo de ra te mu sic ta lent. The loss of in tri ca te 
me li sma ta, and its ef fect on li tur gi cal rhythm, did not ne ces sa rily ha ve 
a ne ga ti ve im pact on the est he tic aspect of the Ser bian sac red mu sic, 
sin ce Mo kra njac mo re then com pen sa ted for this loss in his ela bo ra te 
cho ral com po si ti ons.

Mo kra njac de ser ves to be re ve red and ce le bra ted for the mag ni tu-
de of ser vi ce that his pi o ne e ring work pro vi ded to Serbs in the ti mes 
of re vi val of Ser bian cul tu ral iden tity af ter its syste ma tic de struc-
tion, which la sted for se ve ral cen tu ri es af ter the loss of sta te hood. An 
astu te the o lo gian or mu si co lo gist can not fail to re cog ni ze the good 
for tu ne of Serbs who se autoc htho no us mu sic has been or ga ni cally in-
cor po ra ted in to the the ir wor ship, which was not the ca se with our 
less-for tu na te eastern ne ig hbors Bul ga ri ans and to an ex tent Ro ma ni-
ans, who, for the most part, use Gre ek chants in the ir wor ship. The re-
fo re, as the la te Pa tri arch Pa vle of Ser bia ex hor ted, Mo kra njac’s no ble 
work ought to be con ti nued and even im pro ved upon by new ge ne ra-
ti ons of Ser bian mu si ci ans and the o lo gi ans ali ke as a ser vi ce to God 
and Ser bian pe o ple.27

In con clu sion, it be co mes cle ar that the opus of Ste van St. Mo kra-
njac of sac red mu sic of the Ser bian Ort ho dox Church is mar ked by a 
for tu na te ba lan ce bet we en di dac tic po wer and re stra i ned est he tic sen-
si bi lity. Mo re o ver, it is de eply ste e ped in Ort ho dox et hos and hymno-
dic tra di tion. As such, it is a no te worthy il lu stra tion of the suc cessful 
pro cess of con tex tu a li zing the o logy, as a me ans of aug men ted mis si o-
nary ef fi ci ency.

26 A few years be fo re the pu bli ca tion of Mo kra njac’s work on syste ma ti za tion of 
the Ser bian church chant, Jo van Ziv ko vić, pro fes sor of the Se mi nary in Srem ski Kar-
lov ci (one of the cen ters of le ar ning in church mu sic at the ti me), cal led for a tho ro-
ugh re vi sion of the Ser bian chant and its pur ging from un ne ces sary and un be co ming 
me lo dic de co ra ti ons. Cf. Јо ван Жив ко вић, Нот ни збор ник цр кве них пе са ма ко је се 
по ју на ве чер њу, ју тре њу, ли тур ги ји и дру гим бо го слу же њи ма Пра во слав не срп ске цр
кве као ве ли ко по ја ње у је дан глас са до дат ком све три ли тур ги је у че ти ри гла са за 
му шки збор (Но ви Сад: Пар на штам па ри ја Ђор ђа Ив ко ви ћа, 1908), 89; Ђо ко вић, 
„Срп ски Па три јарх Па вле о не ким пи та њи ма на шег цр кве ног по ја ња: цр кве но по-
ја ње и ду хов но уз ра ста ње“, 89.

27 Cf. Ђо ко вић, „Срп ски Па три јарх Па вле о не ким пи та њи ма на шег цр кве ног по-
ја ња: цр кве но по ја ње и ду хов но уз ра ста ње“, 80.
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у ка и умет но сти.

Стој че вић, Па три јарх Па вле (1998), Да нам бу ду ја сни ја не ка 
пи та ња на ше ве ре, Vol. 3, Бе о град: Из да вач ки фонд Ар хи е пи ско пи-
је бе о град ско-кар ло вач ке.

При мље но: 2. 12. 2014.
Одо бре но: 5. 12. 2014.
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све ште на му зи ка  
каО ОБра зО ва ње ду ша:  

де лО сте ва на ст. мО крањ Ца 
каО кОн тек сту а ли зО ва нО  

БО гО слО вље

– По во дом Сто го ди шњи це од уПо ко је ња 

Сте ва на Ст. мо крањ ца –

Ва си ли је Вра нић
Бо го слов ски фа кул тет Све тог Са ве
Ли бер ти вил, САД

Ап стракт: Хим но гра фи ја и цр кве на му зи ка за у зи
ма ле су ве о ма ва жно ме сто у бо го слу же њу хри шћан
ске Цр кве од са мо га по чет ка. Цр кве но по ја ње је има ло 
за да так да уна пре ди бо го слу же ње сво јим естет ским 
по тен ци ја лом. Дру ги, и јед на ко ва жан, за да так по
ја ња је био ди дак тич ке при ро де. На и ме, бо го слу жбе не 
пе сме су сво јим бо го слов ским са др жа јем слу жи ле као 
сна жни ин стру мен ти под у ча ва ња вер них у док три
нар ном уче њу Цр кве.

Ова два за дат ка цр кве ног по ја ња огле да ју се у ра ду 
Сте ва на Ст. Мо крањ ца на очу ва њу, али и обо га ћи ва
њу цр кве не му зи ке Срп ске Пра во слав не Цр кве ње го вим 
хор ским аран жма ни ма. Циљ ово га крат ког освр та на 
Мо крањ чев рад на по љу цр кве не му зи ке је да по ка же 
да ње гов рад, ко ји је про жет де ли кат ном урав но те
же но шћу да дак тич ке сна ге и ис тан ча ног естет ског 
осе ћа ја, је сте па жње вре дан при мер успе шног про це са 
ин кул ту ра ци је и кон тек сту а ли за ци је те о ло ги је, као 
на чи на по ве ћа ња ми си о нар ске ефи ка сно сти.

Кључ не ре чи: Срп ска Пра во слав на Цр ква, цр кве на 
му зи ка, бо го слу же ње, хим но гра фи ја, срп ско цр кве но 
по ја ње, Сте ван Ст. Мо кра њац.


