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O MOHAIITBY CTBAPAJIAIIA™

Povizto RueskeBuh*
Boiocnoscku Qaxynitei,
Yrueepsuitieii y Oxcdopgy

Aucimpaxia: Teuctiuuxu Hojam boia u doxcancke cee-
Mmohu Hetlomupibug je ca yuerwem 0 uxonu bowujoj. Ouu
Llpxee ogpehyjy uxony Boxcujy xao moh paguxannoi camo-
ogpehewa u cusapara jeguncineeno ceeiid. Yeneq boxuje
ceemohu, Mehyum, JygeKa TUUHOCT He MOdte ga Cligopu
paguxanty Hosoci y duhy. Teuctuuxu tiojam boia citioia
HEU30EHHO 80gU Ka TEUCTHUUKOQ] GOKTUPUHU O CTUBAPArLY
tipema x0joj ol ctugapa wygceko Ouhe uaxo 3a wum Hema
Huxaxey totipedy. U3 weuciiuukol tiojma boia cegu je-
guHo THeuciiuuxy wojam ygckol duha u, cregcitigero,
ogiosapajyhu fiojam MOHAWTHGA. JequHa penailiueHo cMU-
CTIeHa aKTUBHOCTI HetloTlpedHoT duha moxne dutiu Mou-
wea 3a uckyimere. Axo Hucmo boly fiotupednu, cacsum je
JIOTUUHO Ga My Huje ToTPedHO HU Hawe CTUBAPANAUTIBO.
Mehytmum, axo Upeiaiociniagumo ga Hac je boi ctugopuo
Kaxo oucmo odolatwiunu Fheioso duhe, ceaxa tipojaga Hawie
yMetHuuKe ciiocoOHOCTIY ga CTeapamo Ho8o, yKiyuyjyhu
WPAGUUUOHATTHE BPTIUHE UOTUTLY T MOTUTIEE, CMUDEHA UTTU
uoxajarnd, anu Uy camoj ymelHocwmiu, uoctmaje moiyhu
Uy xa ceeimiociiu. MoHax euuie Huje camo OHaj KO ce M-
JIu 3a ciidcere ceetid, 6eh U OHdj Koju clieapd paguxanHy
Ho80Ct y Ouhy u tWaxo odoiahyje O0HAHCKU HUBOT.

Krmyune peuu: Kpusza monawiisd, kpusa xpuwhau-
ciusa, ukona Bowuja, mygeko duhe xao homo theurgos,
0070408€4AHCKO BPEME-BEUHOCTI.

»DUTH MOHax", mucao je Ilejmc Llojc, ,Tek je moJOBUHA OHOTA ILITO 3HA-
yu dutH yMmeTHUK.“! [log mojMom ymeTHHKa 110jc je ©UMao Ha yMy He caMo
OaBmeme ymeTHOUThy, Beh peHecaHCHO CXBaTame YOBEKa Kao CTBapasay-
kor duha. Ceetu Ouu gedunully UKoHy bokujy y 4oBeky kao Moh arco-
JyTHOT camoonpehema — kao Moh cTBapamwa paJuKalHO HOBOT cBeTa. Moh
Ila ce CTBapa HOBU CBET MOX[IA je HajouurinenHuja y ymetHocTH. Crora,
y OuI0 KoM moJby Jla Ce TojaBibyje, CTBapajauka Moh ce 0OWYHO Ha3uBa

* monahromilo@yahoo.com.

** IIpenaBame ,,0 MOHALITBY cTBapaiaua“ ogpxano 9. jyna 2015. y npasociaBHoj 1p-
kBU CB. Myuenuka l'eopruja y bapcenonu.
! James Joyce, A Portrait of the Artist as a Young Man, (London, Penguin books, 1992), 37.
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yMmeTHUUKOM. VkoHa bouja y 4oBeKy je ymeTHHUYKa MKOHA. [Ipemaa cBa-
KM YOBEK HEMA J1ap 3a NoCedHy rpaHy YMETHOCTH, CBaKH YOBEK je YMETHHK.

XpumhaHCTBO HUKAZla HUje OMPaBIa0 YMETHOCT — a THME HU yMeT-
HUYKO, HY YOBEKA Ka0 UKOHY B0XKHjy — Ka0 OHTOJIOIIKY, COTUPHOJIOIIKY U
€CXaTOJIOIIKY LEeNaTHOCT. To 3Hauu fa Kaja YOBeK KUBH Y CKJIaly Ca UKO-
HOM, K80 YMETHUK y WIUPEM U Y2KEM CMHUCIY, TO CYIUITUHCKH HE MEWHa HU
BETa HU CBET OKO HEra, 3a Uhje je cracewme oaropopas. Beunocr-EcxaToH
je Kpajie MEpPUIJIO OHOTA IIITO je UCTHHUTO. AKO Yak HU Hajseha yMeTHHUKa
nena Hehe noctojatu y Beunoctu-EcxaToHy, OHJIA je CTBapame YOBeKa Kao
YMETHHUKA U UKOHE bokrje W0 moTIyHO CyBUILHO.

[lojc je ucnpaBHO BULEO Aa, YIPKOC yUEHY 0 UKOHU boxHjoj, MoHa-
IITBO U XpULThaHCTBO He U3pakaBajy nyHohy TajHe spyackor duha. 3aro,
YMECTO J1a TIOCTaHe je3yuTCKH CBEIITeHHUK, [lojc omtyuyje na dyme ymer-
HUK. Bepyjem nma Llojc He Ou ondanBao MOHAIITBO Kaja OW OHO MOJpa3sy-
MEBAJIO M0jaM CTBapasallTBa. 3anpaso, 3a [lojca yMeTHHK je y CyIUTHHHU
CBELITEHUK. ,YMeTHUK", nuue Llojc, ,mpeTBapa xned CBaKOOHEBHULE y
Tesio BevHe jenote.? QuurienHo aa [lojc BUAK CBEIITEHCTBO K0 MACHB-
HU NMPUHLUI KOjU He W3pakaBa CyWITHHY MkoHe boxwuje. Oun neduHu-
Iy 4OBEKA Kao CBEIUTeHWKa TBOPEBUHE, kao Duhe 0OroBOpHO 3a cmace-
Be cBeTa. ,Cnacewme” nmogpasymesa HCTOBPEMEHO 3ajeqHuLly ca borom u
OuyBame pasuKe Y ogHocy Ha bora. Pa3nuka He 3HauM packon.’ He mo-
CTOjM 3ajenHuNa De3 pasnauke. AKO YOBEK, Ka0 CBEIITEHHWK OLrOBOpaH 3a
Craceme CBeTa, He MOJKe JJa CTBOPH CTBAPHOCT HOBY 4ak U 3a bora, oHna
OH He MOJKe []a Cllace HU cede HU TBOPEBUHY.

% Joyce, ibid. 170. C tum y Be3wu, K. I. JyHr nume 1a ,0HO IITO NPHUPOZIA OCTaBH He-
CaBpIIEHUM, YMETHOCT IOBefle IO CaBpIIEHCTBA“, ¥ HacTasma: ,YoBek, Ja, y jemrHOM He-
BUIJBUBOM YHMHY CTBapama YTHUCKYje MevaT CaBpPIIEHCTBA Ha CBET, Hajyhu My 00jeKTHBHO
nocrojawe. OBaj unH ce 0dMYHO mpumucyje jenrHo TBopuy, 3adopassbajyhu na Ha Taj HAUMH
MOCMaTpaMo »KMBOT Kao MAIIWHY KOja je UCITporpaMHupaHa N0 HAjCUTHHjUX MOjeTUHOCTH
U KOja, CKyTIa ca JbyICKOM JIyuioM, pagu desocehajHo, moTunmasajyhu ce Beh mo3Hatum u
npenozfpeheHUM mpaBuaMMa. Y TakBOj HEBECes0j, MeXaHUUYKo]j (paHTa3Hju He TOCTOoj! Jipa-
Ma 4YoBeKa, cBeTa U bora. Hema ‘HoBor faHa’ koju 61 BOIMO Ka ‘HOBUM 0Daslama’; mocToju
jenuno yxac Beh uspauynaror morahama.” JyHr HarianiaBa Jia je 3a CTBaparme HOBOT CBETa
3aciy)KHa JbyICKa CBeCT, Oe3 uuje O akTHBHE yJore CBET HeCTao y Hajaydssoj Hohu Heduha.
C. G. Jung, Memories, Dreams, Reflections, trans. Richard and Clara Winston (London, Fon-
tana Press, 1995), pp. 284-285. 3a feta/bHUjy (DeHOMEHOIOLIKY aHa/Iu3y HaylHa Ha KOjU
YMETHOCT IpeodpaskaBa cBeT Bunu: Romilo Knezevic, Priest or Poet? (London, Magazine
Poem, International English language Quarterly, 2013), Issue2. Taxohe, Man — Priest or a
Poet (Oxford, Sobornost, December 2011).

% Kao o je mo3Hato, Makcum HcrnoBegHUK cMartpa Jia je ,Jpyroct” WiH ,pasinka’
(6tapopcr) KOHCTUTYTUBHU €JIEMEHAT CBETA CTBOPEHOT U Jia 300r Tora He 3Ha4yM ,packon”.
Bupmu, John Zizioulas, Communion & Otherness, ed. Paul McPartlan (New York: T&T Clark,
2006), pp. 22-23, 23 n 29.
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Yysene cy IlojcoBe peun: ,Hehy ciyxutu oHOMe y 1ITa BULIE HE Bepy-
jem, duno pa je To Moja fomoBrHA WK Moja Lipksa.“* Mosxpa Llojc He Ou u3-
TOBOPHO OBO 10N serviam” na je mpen codOM UMao He CaMO MAaCHUBHHU MOjaM
MOHAaxa, U3jeJHa4YeH Ca N0KajalkeM, CKPYLIeHOI Ny ¥ MOITUTBOM, Beh U jenHy
TOTOBO KEHTAYPCKy CMMOHMO3y MOHaxa U yMeTHHKA? Moxna Llojc He du on-
Hauno xpuurhaHcTeo Aa je npen codom umao cinuky bora koju je borouosek?

He 3abopaBumo 11a je xpunrthaHCTBO CyIITUHCKH APyradyuje ol 0CTa-
JIUX penuryja 30or yuewa 0XpHUCTy koju HUje camo bor, Beh u Hosek. Yu-
HU Ce Jja 4ecTo npesubamo a Bepa y XpUcTa MopasymeBa He CaMo Bepy
y bora, Beh u Bepy y yoseka.

[TpenmakeM 3aTo a HE OCyAUMO onako LlojcoBy omnyky, Beh ma pas-
MOTPHMO ILITA je OBOT HAJAPEHOT YOBEKa, jeJHOT Of HajyMHHjUX JbyIU
CBOT BpEMeHa, MOJCTAaKIIOo [1a je noHece. U He camo llojca, Beh u Tonuke
Ipyre jbynie BeIUKUX NapoBa.

OBnuyHO cMaTpamo fia je HeKa BpCTa MOpajiHe C1ad0CTH OCHOBHU Pas3yior
ondauuBama Bepe. OBO objalikemne MoapasyMeBa jeiBa MpUMeTHO ocehame
MOpAJTHE CYTIEPUOPHOCTH ¥ OMHOCY Ha atercte. CBaKkaKo /1a IMa U OHUX KOjU
ondanyjy LIpkBy jeIHOCTaBHO 3aTO ITO OHA Off HAC TPAYKU CTPOXKU MYXOBHU
YKHUBOT. AT, XTeo OUX J1a Cce 3amuTaMo, J1a U TOCTOjU 0UpasgaHo ONDAIN-
Bame Bepe? [la v 3aKCTa BEPYjEMO Jia CBE OHE MJIafie, UHTEJITUTEHTHE U Jla-
poBUTE Jby[ie XpULINaHCTBO HE 3aHMMa CaMO 3aTO IITO Cy MOPAIHO C1adu U
3aTo LITO He MO3Hajy XpUINhaHCKo yyewe? Moxga ducMo Moru Jia ce 3a-
NUTaMo Jia 1 Mehy aTerncTuma, norotoso Mmehy Mminanuma, MmMa U OHUX KOjU
otipasgano omdairyjy Bepy? LlojcoBo omdariiBame XprnrhaHcTBa MpeicTaB/ba
030M/bHO MpoMuUILIbeH GUI030(CKU CTaB. Y K0joj MEpH je HBerosa OfIyKa
Oua 030WspHA TOBOPH U TO LITO MajUX HA CAMPTH HUjE XTEO [ja UCITyHU T10-
crenwy xemy U f1a odeha na he ce Bpatutu Lipksu.

CBu 3HaMoO [a je 3D0r uspakeHe CeKylapH3aluje CaBPEMEHOT Ipy-
IITBA MOHAIITBO Y 030M/bHOj KpU3u. Kaga roBOPpMMO 0 KPU3H MOHAIITBA,
NpaBOC/IaBHU he BepOBAaTHO OJMaX NMOMHUCIUTH Ha CTake MOHAIUTBA HA
3anany. Ha uctoky EBpone, mocie naga koMmyHusma, BehvHa npaBocias-
HUX BEpYje, MOHALITBO HEe CaMO Jja HUje Y Kpu3u Beh JoKKBJbaBa MpPOLBAT.
U ogpucra, ko je mytoBao no Wcrtounoj EBponu mMorao je BumeTu 0OHO-
B/b€HE MaHaCTHpe, BeJTUKH OPOj MIaguX MOHAaXa U MOHaX1Hba, U OCETUTU
onumubuBy dnaronat. Ceera ['opa, mpumMepa pangy, CpeAUHOM MPOILJIOT Be-
ka 1Mo Opojy MOHaxa Hajla3uia Ce MOX/a y HajTeXeM CTamky TOKOM CBOje
ucrtopuje. MoHaxa je DWI0 TOMKO MaJsio ja ce pa3sMUILIBAIO Na O UX CBe
Tpedano CMECTUTH y jelaH WK IBa MaHAaCTHPa, a nmpeoctaTak Ceete [ope
npeTBOpUTH ¥ My3ej. Ko rop je duo Ha Cetoj ['opu y mocnenwux Tpu-

* Joyce, ibid. pp. 268-269.
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IeceTak TOAWHA 3HA Jja Cy Cajia MaHAaCTUPCKa 3Jama ODHOB/BEHA U J1a CY
OpaTcTBa cacTaB/beHa O] BEJIMKOT Opoja MIagux.

Ympkoc Tome, ja He TOBOPUM O Kpu3u 3amagHor, Beh o kpusu MoHa-
LITBA Y LeJIMHU. [0OBOpUM O KpH3M NOjMa MOHAIUTBA. M1 HE TOBOpUM CaMo
0 KpH3H I0jMa MOHAIITBA, Beh 0 kpu3u XxpuirhaHcTBa y LeTUHH, Koje je U
YCJIOBWJIO KPU3Y MOHAIITBA. TauHUje, TOBOPUM O KPU3U XPHUIIhaHCKOT 110j-
ma bora, o kpu3u xpuirhaHcke TEOJIOTHje Koja je YCIoBUIa KpU3y Mojma
pynckor duha ¥ caMUM TUM KpH3y M0jMa MOHAIITBA. [OBOPUM O OHOME
mto je Hukonaj bephajes carnenao xao ,Hemoh xpumrhaHcTBa mpen ca-
BpeMeHOM Tparenujom 4yoseka“.’ Kaxsa je Be3a usmely LlojcoBux peuu o
MOHAXy ¥ yMETHHUKY U ,HeMohu xpuirhaHcTBa" 0 k0joj roBopu bephajes?

1. Hemoh xpumrhancrsa

Hemoh xpumrhancTBa npousnasu U3 TeUCTUUKOr mojma bora y3 kora
je Hemoryhe ompaBgaTH 4yoBeka Kao UKOHy boxwujy. Teuctuuku Bor Hu-
je borouosek. Tensam ce 3aCHMBA Ha TPAaSULMOHAIHOM CXBaTawy boxuje
csemohu. 3 oBor yuewa HEyMHUTHO CJIeU AOKTPUHA O CTBapamy npema
KO0joj yoBeK Huje motpedan bory. Y Tom ciydajy, mehyTum, Huje duno HU-
KaKBOT Pasyiora jla XpUCTOC MOCTaHe YoBeK. Yuewe 0 boxujoj ceemohu jey
OUMTIIeTHOM CYK0Oy Cca yuewmeM 0 UKOHU b0XUjoj y UoBeKy kao Mohu fa ce
CTBOPY pPafUKaJIHO HOBO. Y TpaJULIMOHAIHOM yuewy o0 cBemohu boxujoj
Kpuje ce kopeH Hemohu xpuirhancTsa. Tensam je OCHOBHH y3pOK aTeU3Ma.
Tewsam He MOXe Ta ompaBza YoBeka Oymyhu ma ra BUaM kao HEMOTpedHO
duhe. HenorpebaH je oHaj KO HEMa HEIITO IITO CaMO BEeMY IPUMAJa U ILTO
HUKO Jpyru Hema. OCHOBHM LWsb XpuithaHcTBa, MehyTum, Oro je nmoxymaj
7la ce OITpaBZia YOBEK, 1 Ce MOoKaXke ja YOBEeK HHje CyBULIHO Ouhe. 3ajaTak
xpuurhaHCKke Teonoruje Huje y Tome na ogoauu boxujy ceemoh, Beh na no-
Kake 71a je Moryhe meHo gpylauuje lymauerse.

CywtrHa boxujer uyna cTBapamwa HU U3 yera — ex nihilo — tpedamno ou
na dyne ynpaBo y Tome na bor ctBapa duhe koje HHje camo HBerosa myka
konuja, Beh duhe koje nma oHo mTo TBOpal Hema. CylITHHA CTBapama
HU U3 Yera je y Tome J1a bor cTBapa amcosyTHO HOBO, yBehaBajyhu, 06o-
rahyjyhu Beh nocrojehe. bor Huje crBapanan — bor noHassa cede — ako
YOBEK, Ka0 OHO LITO je CTBOPEHO KAao alCOJIYyTHO HOBO, HeMa Moh na u
cam yBeha u oboratu duhe.

* Nikolai Berdyaev, The Meaning of the Creative Act (kacHuje y Texcty: MCA), trans. Do-
nald A. Lowrie, ed. Boris Jakim (San Raphael, CA: Semantron Press, 2009), 92. Smysl tvor-
chestva: Opyt opravdaniia cheloveka (Paris: YMCA-Press, 1991) (xacuuje y texcry: STv), 124.
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3aTo je UCNpPABHO 3aK/bYYUTH Aa bor uspaxasa /pydaB mpema 4o-
BEKYy TaKo LITO OTpaHMYaBa CBOjy CBeMOh M oCTaB/ba MPOCTOP ciodone
3a yoseka. OBakBy cBemoh Bupgumo y OBamnohemwy — kaga bor mocraje
Teno, U y crpanawy Ha Kpcty, kaga bor ymupe 3a Hac. OBannohewe u
Kpct cy nocraBpame TeMenpa 3a JBYLCKY CIO00AY U LOCTHXKY CBOj Iy-
HU CMHCA0 y HapeZHOM boxujeM caMoorpanuyewmy — CAMOOTPaHUUEHY
boxujer ceesHama.

Hujepna xpumrhaHcka JOKTpHUHA, KOja Cce He 3aCHMBA Ha borouo-
BEKy, HE MO’Ke ompaBmaTh HM bora HM 4voBeka. Y upeju borouoseka
xpuirhaHcKka TeolorHja je JOCTUIIa HajBUILIHU CTeNeH onpaBnawa bora
Y ompaBllamka YoBeKa. Y borouoBexky u bor v 4oBek cTBapajyhu Hempe-
KUAHO wupe U odorahyjy Beh nocrojehe. Hu bor Hu yoBek He mory ce
Ha3BaTH )KUBUM H c100ogHuM duhuma ako, cTBapajyhu, He Mpomupyjy
n oborahyjy Beh mocrojehe. Jla 6u ce onpaBganu kako bor Tako ¥ 4OBeK,
Tpedasio je MpUXBATUTH TEOJIOIIKE MOocaenune yuyewa o borouosexy. To
je 3aaTak KOju HU JaHAC HUje JOBPILEH.

IoxkTprHa 0 borouosexky Hen3deKHO [MOBIaYM HOBO TyMaudewme JOKTPH-
He 0 CTBApawy YoBeKa. bor cTBapa 4oBeka jep My je 4oBeKk moTpedaH Kao
buhe koje HacTaBba cTBapame cBeTa.® [TocToju ciuuHoCT u3mehy OueBor
pabama CuHa u npoucxohemwa Cretor [lyxa ca cTBapawmeM 4oBeka. CHH U
Iyx cy TMUHOCTH Koje umajy oHo mto Otan Hema. CuH u [lyx cy noTpedHH
Ouy. CuH je, mpu ToM, bor u HoBek of BedHOCTH. HOBEK je omyBek U0 Leo
duha boxujer. Xpucroc, kao caspueHd Yosek, KMa oHO mTo OTal Hema.
Yogek je 3aTo moTpedan bory. 3aTo yoBeka Tpeda medunucaTH Kao duhe
CTBOpEHO Aa du odorahuBao DOXKAHCKH KUBOT.

Mehytum, onmrenpruxsaheHu nojam spynckor duha U MOHaxa U fasbe
je tenctuyku. Ako boxuje cTBapame MoapasymeBa KBAaJUTATUBHU Maf y
onHocy Ha bora, u ako je yoBek camo ceHka boxujer duha, oHza je cTBa-
pame JoBeka Heycrnex. Xpucroso Osamnohemwe, Backpcewe u BasHecewe
Cy mena 0boxemwa JbyACKe ITPUPOone. AKO YOBEK HU IMOC/IE 0D00XKewma CBOje
npupozne Hyje notpedan bory, oHza je YOBEKOBO CTBapame HEYCIEX KOjH ce
He MOXXE MONpaBUTH. Moxe 1 duhe unja je MpUpoa HETTOMPAB/bUBYU HEY-
crex UMaTH UCTUHCKH CMHCAO MOCTojama? XpuirhaHcka Teosoryja je cebe
IOBEJIa IO OBOT ancypaa 300r HefocTaTka XpadpoCcTy 1a ce U3 NOKTPHUHE O
borouoBexy U3BYKY JTOTMYHM 3aK/bYYLIH.

¢ Ocnamajyhu ce NpBeHCTBEHO HAa HeMauke MUCTHKe Jakoba bemea u Anremyca Cu-
ne3ujyca, alnv U Ha HeMadKy uieanucTuuky dunosodujy, bephajes yBonu uznejy o boxu-
joj ,moTpedbu” 3a yoBeKOM, Hariamasajyhu, MmehyTum, ma JbYACKH je3UK He OIMHUCYje Ha
IpaBY HayWH 0OBaj ofHOC pedjy ,mnorpeda“. Bumu, N. Berdyaev, Freedom and the Spirit,
trans. Oliver Fielding Clarke (San Rafael CA, Semantron Press, 2009), 210. Filosofiya
svobodnogo duha (Moskva: Hranitel, 2006), 249.
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O xakBuM 3axpyunuma je peu? ITo C. Makcumy HMcnosenHuKy 090-
JKeHU JOBeK je DeckpajHa u becrmovyeTHa JndHOCT;” mo CB. [puropwujy Ila-
JaMH, 000KeHa THIHOCT Kao J1a Hema rnopekino.® MehyTtum, kaga ose uneje
CyO4HMO Ca JIOKTPUHOM O cBemohu BboXxujoj, BUZUMO ma je Ty camo ped
o nmenuM MeTadgopama. butu decrouetan, deckpajan u 6e3 mopexsaa Mo-
)K€ 3HAUMTH CaMo jeJHO: [ je YOBEK TajHa 4yak W 3a camor Teopua. Illrta
je cMucao 000XeHe JbyACKe TPUPOME ako OHA HU y CBOM HajCaBpIIEHH-
jeM CTamy He MOjKe HUIITA Jla fonpuHece bory? llena ucTopyja cTBapama,
CTpazama U Cracema yKkasyje ce Kao HEMOTpedHOCT, Y3alIyJHOCT U HEYCIIEX.

BaxxHo je pasymeTn fma ce neduHHLIHja JbynCKOr duha, a TUME U Je-
(buHUIIMja MOHALITBA, TEME/bH HA TEK JAETMMUYHO PEIIEHOM TEOJOLIKOM
npodnemy. To 3Hauu n1a je moctojeha medrHUIIMja MOHAIITBA PEIAaTHBHA.
Axo je yoBek Heycneno duhe, MOTUTBA 3a CMIACEHE YKa3yje ce Kao jefuHa
moryha, a TAMe U jeguHa cMucaoHa akTuBHOCT. OTyzna u Cs. [Taxomuje ne-
(buHUILIE MOHAXa Kao OHOTA KO Ce MOJIH 3a Criacewme cBeTa. CIMYHO YMHE Ha
npumep u C. Ucak CupuH unm CB. CuityaH ATOHCKH.

Ho, axo uCKpeHo pasMUCINMO, Yy MOJIUTBH 3a CIIACEHE MU TPAKUMO
Ila Hallla Mpojia3Ha HemoTpPedHOCT y UCTOPHjU NOCTaHe HENpOJIa3Ha He-
MOTPEdHOCT y BEYHOCTH. AKO YOBEK HHINTA HE NONMPUHOCH bory, mra je
OHJIa OHO MCKJBYUMBO JbYZICKO IITO je craceHo? Ha Taj HauMH TeUCTUYKO
XpUIIhaHCTBO je CTBAPUJIO HEMPEMOCTHUBH pacKoa usmehy cakpamnHor u
npodanor. U3mehy cakpanHe BeuHocTH U mpodaHe ucropuje. Cakpanny
Y BEYHY BPEOHOCT MMa CaMO MOJIUTBA, OWIO Ja C€ MOJIUMO Y IPKBH WU
y nomoBuMa. CBaka [pyra JelaTHOCT, yK/by4yjyhu LemoKynHy KyaTypy,
MOTIYHO je mpodaHa U nposja3Ha. Mu xpuhiiaHu BOOUMO KUBOT IIHU30-
WIHO TOJIeJbEH HA CaKpaIHO U MPodaHo.

BephajeB nocrassba NUTawme Koje U3pakaBa CaMy CyLITHHY Haller Ipo-
Onema. Y meBeTHaeCTOM BeKy, Mullle OH, Y Pycuju cy xxuBenu Hajsehu py-
cku cBetutesb CB. Cepadum CapoBcky, U Hajsehu pycku nucany ITymkuH.
M ja moctaBpaM nuTawe”, kaxke bephajes, ,1a mu 6u 3a cynduny Pycuje u
3a CynOuHy CBeTa y LeJIMHU 0oJbe OmiIo a cy nocrtojana nsa Ceera Cepa-
¢duma, a He Cepacpum u [Tymkun?“ U Bephajes 3akbyuyje na du ce Behrna
xpunrhaHa be3 mpeMuIUbakba onpenenwia 3a nBa Ceera Cepaduma.’

XpuurhaHcTBO ce, ka0 HaW3I/ef MOTIYHO CyBUIIHUM, HUKaJa HUje
HU DaBUJIO MUTAHEM OHTOJIOTHje, COTUPUOJIOTHje U eCXaTOJorHje JbyI-
CKOT CTBapaJIalliTBa U YMETHOCTH. TO y MpeBoly 3HAUYM [ja XpUIThaHCTBO
Bepyje a JbyACKO CTBapalalliTBO HE MEHhA U HE OCBEIITaBa CYIITUHY CTBA-

7 Ambigua 10, PG 91: 1144c.

8 The Triads 3.1.31, The Classics of Western Spirituality, transl. N. Gendle (New York,
Paulist Press, 1983).

9 MCA, pp. 170-171. STv, 204.
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paoua u cseta. Kao TakBoO, JbyACKO CTBAPA/IALITBO HE MOXK€ UMaTu MeCTa
y Ecxatony-BeuyHocTH, KOja je Kpajbe MepUIo UCTUHE. YIIPABO Y OBOM
yBepEBY KpHje ce Y3POK ,CaBPEMEHE Tparefuje yosexa“.

2. CaBpemena Tparejuja 4oBeka

Tparenuja caBpeMeHOr YOBeKa je y TOME IITO je TOKOM JBa MUJIEHH-
jyma xpuimrhaHCKe HCTOPHje YOBEUAaHCTBO JOCTUIJIO HOBY CTEIIEH 3pesio-
ctu. CaBpeMeHHU YOBEK Ce pPasuKyje o YoBeKa MpeTXonHe Xpuurhaucke
ernoxe. Ibera HUKama BUlLIe He MOXKe 3aJOBOJBUTH CaMO IIpHUYA O UCKY-
nbewy. bephajeB npumehyje na Hu Hajd0/bM HaHALUIKBU CTAPLU HE MO-
Iy Ja IOMOTHY CaBpEMEHOM YOBEKY, yIIpaBO 3aTO LITO YOBEKA CXBATajy
CaMo Kpo3 Npu3My UCKynsbewa. OH HIe Yak ¥ [ajbe U IUTa Ce J1a JIU Cy
MOXJa CTaplH, Kao ocobe ca Hajsehum ayToputeTom y LIpkBH, HAjOATO-
BODHH]jH 3a NyDoKy Kpu3y xpuirhanctea.!® CaBpeMeHH Y0BeK cajia Tpa-
KM UCTUHCKH Pa3jior 3a CBOje MmocTojawme. Anu, camo OHO duhe Kkoje je
jeIVUHCTBEHO M HETIOHOB/BMBO MMa Pa3Jior MOCTOjakba. BUTH HEMOHOB/BUB
3Hauu OUTH TajHa yak # 3a cBor TBopua, dOutu motpedan Tropuy. Hena
HeNoHOB/pUBOT Ouha cy nparoueHa 3a bora 1 kao TakBa oHa cy Beh oBze
Y Ccajia Leo BEYHOCTH.

CaBpeMeHM YOBEK je YMOpaH Of KyJAType Koja je caMo Wiy3uja, He-
MohHa J1la TpoMeHH U ocBelTa cBeT. OH HHTYUTUBHO oceha /1a je UCTUH-
CKa Ky/ITypa Ky/lTHA, CakpasiHa U penurujcka genatHocT. OH oceha na bor
)KeJIM YOBeKa Kao MapTHepa y pa3MeHH Japosa. [la je pasMeHa JapoBa OHO
wto bor, TpaguunoHaMIHO pevyeHo, ,3anosena” yoseky. MctuHcka KynTtypa
je omroBop Ha oBYy boxujy 3anosecT.

Tako monasumo 10 HOBOT MOjMa Jbynckor duha, a TUME U 10 HOBOT
nojMa MoHawTea. HoBM nojam je u3BeneH U3 JOCIENHOT TyMadyewa UKO-
He boxuje kao ymeTHUYKe Mohu 1a ce cTBOpH HOBHU cBeT. HoBek je ho-
mo theurgos, UKOHa, yMETHUUKO Ouhe CTBOPEHO [a CTBAapa paJUuKasaHy U
TpajHy HOBOCT y duhy, na oborahyje HokaHCKH KMBOT, yIIPaBO Kao IITO
bor oborahyje Hamr x&HUBOT.

AKO YMETHHK, Hakjie, HUje mocebHa BpCTa 4yoBeka, Beh je cBaku
yoBeK nocebHa BpcTa yMeTHUKa!' — ukoHa bokuja— OHJA cBaka Halla

10 MCA, 170. STv, 204.

" Ananda K. Coomaraswamy, Christian and Oriental Philosophy of Art (New York:
Dover Publications, 1956), 98. ITo GputaHckom necHuKy ¥ cinukapy Jejsuny IloyHcy,
pUpojia YMETHOCTH je HeoJBojuBa ofi nmpupoze duha koje Ha3UBaMO YOBEKOM. YMeT-
HHYKO je TTPUCYTHO W y [eJaTHOCTHMA IOIyT OpoJorpanke, Mpasjbema poheHnaHcke
TOpTE, BOjHE CTpaTervje, kao ¥ PeNUTHjCcKOT puTyaina... Bunu, David Jones, 'The Prefa-
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aKTUBHOCT, Ma KOJMHUKO ,MpodaHa” duna, mpeacTas/ba CTBAPame HOBOT
ceeTa. CBe Moxe dUTH ymeTHOCT. CBe MO)Ke DUTH CTBapame HOBOT CBE-
Ta. Yak ¥ TO KaKO MpUIIpeMaMo 4aj 3a OCeTUoLa MoXxe DUTH YMETHOCT,
npomrpusame Beh nmocrojeher. CBe Moxe DUTH — U jecTe — cakpaiHo,
OHTOJIOIIKO, €CXaTOJIOLIKO.

HenpemocTtrBa nopena Ha cakpanaHo ¥ npodaHo, Ha BedyHoCT 1 ucro-
pHjy, mnof je ternctuuku cxsahenor bora. Ako monasumo of borodosexka,
OHJIJa MOKEMO TOBOPUTH CaMO 0 DOTOY0OBEYaHCKOj BEUHOCTH-BpeMeHy. Hu-
je camo bor Taj koju je BeyHOCT, k0ju cTBapa Be4HOCT. M yoBek, kaaa menia
Kao YMETHHK, UKkoHa boxwuja, ctBapa Beunoct. On Monde 3a cracewme, MO-
JINTBA MOCTaje CBE IITO YAHUMO Kao YMETHUUKA duha.

Yosek, ka0 yMeTHUYKO Ouhe, cTBapa paguKkaaHO HOBU CcBeT. Oiuka
HOBOT CBeTa HUCY caMoO 100po ¥ UCcTUHA. 1o0Opo U UCTHUHY YeCTOo U3jeHa-
YaBaMo ca MOoIITOBawkeM mpaBuia. Moryhe je dutu nobap ¥ UCTUHUT a fa
Ce TO He JOTHYe Hauer cpua. [TomroBame npasuia je 00UYHO KOMUPAKkE
Koje ce He JoTHue cpua. [la Ou ce UCTUHCKYU OU0 J0dap U UCTUHHUT, MO-
TpedHO je HelTo BUILe Off Konupamwa. [1oTpedHo je y cpLy CTBOPUTH HOBH
CBET, a TO Cé He MOXKe MOoCTHhU nmocnymHolrhy npasunrma. HanpoTus,
HOBM CBET MOXXE HACTaTH jeIUHO Kpuiewem Beh moctojehux mpasuia u
CTBapameM HOBUX KAaHOHA. A TO 3HA4M [ja Kafia CTBapamo, He MOCTOjU
HUKAaKaB y30p KOju MOXeMO OyKBalHO nMpaTUTH. CTBapame nogpasymesa
CTBapame ex nihilo Kao IUjaleKTUYKOT peslaTUBHOT Hebuha, mTo 3anpaso
3HAUM CTBAapame U3 HeorpaHuueHe caodone wiv oHora mTo bephajes Ha-
3WBa HECTBOPEHOM C10000M, YHIPYHIIOM.

MonuTsa je, makie, He caMmo MoJiba 3a UCKyIUbewe, Beh u cTBapa-
’Be HOBOT cBeTa. Kaga ce u3 be3maHe cimodoge, yuje MoKpeTe OCIyIIKyje
cpue, CTBOPY HOBHU CBET, [OOPO M MCTHHA IOCTajy jJenoTa. Monursa je
CTBapame HOBOT CBeTa Kao yenoTte. YoBek, MOHaX, jecTe duhe koja cTBa-
pa HOBH CBeT JIETOTE.

Llojc je duo y mpaBy TBpAehu fia je mojamM MOHANITBA MOTPEDHO Ha-
OONYHHUTH NMOjMOM YMETHHKA. 3ap Ce TO OHJa HE OOHOCH W Ha Iojam
CBETOCTH? 3ap Ce CBETOCT He JIOCTHXKE CTBapaweM jemnorte? ,Ja mydoko
Bepyjem“, mucao je bephajes, ,na je [lymkuHoBa reHujanHocT npex bo-
roMm jemHaka cBetoctd CB. Cepacduma Caposckor.“!? Buma Ou Benwka
rpenka ako OMCMO MOBEPOBAJIM [1a T0jaM YMETHHKA, Kao MKoHe boxuje,
He MojApa3yMeBa U J1ap 3a MojeIuHaYHy YMETHOCT. AKO je YOBEeK UKOHaA
boxuja ka0 yMETHHK y IIUPEM CMUCITY, OHJIA je OH UKOHA boxuja u kao

ce to Anathemata’, in H. Grisewood (ed.), Epoch and the Artist (London: Faber&Faber,
2008), 108.
12 MCA, 172. STv, 206.
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T€HHjaJTHU YMETHHK y YKeM CMHUCITy. CBe IITO YNHU YOBEK Ka0 YMETHUK
y WHPEM CMHUCIY jeCTe MOJIMTBA KOja CllacaBa CBET TAaKO LITO CTBapa
HOBH CBET JIeNoTe. 3ap OHA TeHHjaTHO YMETHUYKO e0 HUje U3y3eTHa
MOJIUTBA KOja cracaBa CBeT CTBapajyhu HOBM CBeT HU3y3eTHe jenoTe?
TpaguuMoOHAMUCTHYKK CTaB ce oryiefa y Beh ucTpomeHoj uneju na je
»MOJIUTBA YMETHOCT HaJ, yMeTHOCTUMA". Urpajyhu ce peunma, Mu Mo-
xemo pehu [1a, y CBOjUM HUCTHHCKHUM OCTBapeHHUMa, YMETHOCT MOCTaje
»MOJINTBA HAJ MOJTUTBAMa"“.

3.

Tpebdano dum ce 3anuTaTH, KOJUKO CE MIIAAUX JbyAU Y MaHaCTUpUMa
MOJ IPUTHUCKOM TEUCTHUUYKE TEOJIOTHjE OLPEKIIO CBOjux faposa? Komuko
BUX Cy IOKYLIaIH fa MOCTaHy MOHACH, aiu nonyt llojca HUCY MOoTH fa
ce Mperno3Hajy y npeycko cxBaheHOM MmojMy MoHamTBa? KOaWKo HUX
OBOTa yaca keje fa Oyly MOHAcH, ald He MOTy Jja Haly HUjeSHYy MoO-
HalIKy 3ajeqHUIy KOja He OW 07 BUX 3axTeBasia [a Ce OJPEKHY CBOjUX
naposa. He mory ma npoHaly HHjegHy MOHALIKY 3ajeIHULy y KOjoj On
BUXOBY JAPOBU OWJIH U3jeNHAUYEHU Ca [TOKajalkheM U MOJIUTBOM, Tj. dunu
cxBaheHU Kao PeTUrUjCKU U CaKpaaHu?

borouosek ouekyje o5l 4YOBEKa la HACTaBU CTBApame CBETa. AJIH, aKo
xpuurhaHCTBO JaHac cBe pehe uspaxasa nmyHohy TajHe borodyoseka, He 10-
CTaje T CYBUILIHO, Kako bory Tako u yoBeky? ! Konuko he jomr bor u yoBek
uMatu ctpbewa? CyndrHa xpuirhaHCcTBa, @ TAME U CyJOWHA MOHAIITBA,
IaHAC 3aBUCH Off XpabpOCTH [la ce NOBPLIM PEHECAHCHA BU3Hja PEJIUTHje
Kao Bepe He camo y bora, Beh u Bepe y uoBeka.

13 JyHr, momylie, He JOJUPYje TeMy Jbyncke Mohu nma oboraTd BoXHjH XKHUBOT, alu
Harjamasa BaKHOCT UJieje Ila je CMHCAO0 JbyICKOT MI0CTOjalka Y TOMe Ia HaCTaBU CTBapa-
we csera. OH, WITaBUIle, BUOU OBy 3aMHCA0 KA0 MUT KOjH je ersucTeHlujaJHo Heolnxo-
IlaH CaBpEMEHOM YOBEKY, U3 Uera ce Moke 3aKk/byYUTH Jla PeJINrija Koja OBakaB MUT He
pa3Buja He MOxe OUTH O]l )KUBOTHOT 3Hauaja 3a caBpeMeHy ocody. JyHr nuiue o [Tyebmo
HWHIWjaHIy KOjHU My je 00jaCHHO [1a je CMHCa0 KMUBOTA HEeTroBOT IJIeMeHa Y TOMe Jia TIo-
morHy Ouy-CyH1ly na cBakora faHa nmpehe myramy off MCTOKa [0 3amaja. M ja cam My
3aBUIEO0 Ha MyHOhW CMHCIA Cagp)KaHOj y OBOj YBEPEHOCTH, U caM De3Halle)kKHO Tpara-
jyhu 3a civyHUM MUTOM 3a eBporickor yoBeka. Cajja cam 3Hao 1ITa je 10 cMHUcao Tor
MHUTa: [Ia je YOBEK HEONXO/laH KaKo OM Cce HacTaBWJIO CTBapaie CBETA; Jla je OH, 3a1paso,
IPYTH TBOpAll CBeTa, OHAj KOjU jeIUHU CBETy MOXKe NATH HeroBo 00jeKTHBHO IMOCTOja-
we..." Jung, 285.
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OF CREATORS
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Summary: Theistic concept of God with its literary un-
derstanding of God's omnipotence is incompatible with the
doctrine of imago Dei. The Church Fathers describe ima-
go Dei as the power for radical self-determination and the
capacity to create one’s own world. However, due to God's
omnipotence human person cannot create radical newness
in being. Theistic notion of God thus leads inevitably to the
theistic doctrine of creation according to which God cre-
ated the human person without having any need for her.
From the theistic notion of God only theistic concept of the
human person is conceivable and, consequently, a theistic
conception of monasticism. The unneeded human person’s
sole meaningful activity could be prayer for redemption
and salvation. If God does not need the human being it is
only logical that our creativity is essentially meaningless.
On the other hand, if we postulate that God created hu-
mans because He wanted to be enriched by their creativity,
every expression of our artistic capacity in the broader sen-
se of the word — including traditional virtues of prayer,
humility, repentance etc. — but also creativity in art in it-
self, becomes a potential path towards saintliness. Monk
is not described anymore simply as the one who prays for
the world’s redemption but also as the one who creates new
being and thus enriches the life of God.

Key words: Crisis of monasticism, crisis of Christianity,
helplessness of Christianity, human being as homo theur-
gos, theandric time-eternity.



