Crame y caBpeMeHOj
NpaBOC/JIaBHO] apXHTEKTYpH

APX. ITIPEAPAT PUCTHHR

KPUTHUKA Y TPABOCAABHOJ APXHUTEKTYPH

3a capa He MOCTOjH CaBpeMeHa KPHTHKa CaBpeMEHe ITpaBOCAABHE apXH-
TeKType, 6ap He LeAOBUTO H Ha oApebenom Mecry. Hajsehu cercku ap-
XUTEKTOHCKH 4aconucH nocsehyjy mo jeaan meceuHu Opoj mpodAeMy
LpKBEHE apXHTEKTYpPE, aAH rOTOBO HHMKAA He mnocBehyjy makmy mnpaBo-
CAABHHM LIpkBaMa. TaKo je BeOMa TEUIKO CarA€AaTH CTame Yy CaBPEMEHO]
IIPaBOCAaBHOj apXHTEKTOHCKOj MHCAH. IIpaBOCAaBHH TEOAOLUKH YacCOIH-
CHU TOTOBO Aa He oOpabyjy oBy Temy, a Takobe H y NpaBOCAaBHOj AHEBHO]
LUTaMIIH CKOPO Aa HeMa HHM IIOMEHa O LPKBEHO] apXHTeKTYpU U H-EHO]
KpHUTHIH. YV HHaye BeoMa OMLUMPHHM YAQHIIUMa IPHTOAOM TIpaAmke LpKa-
Ba U IHXOBOTr OcBehera, MHOTH OIMHCH CYy BeoMa INMPELU3HH, AeTaAHH H Ca
HEKHM CTHACKHMM IIpEeTEH3HjaMa, aAu Y INOTAEAY apXHTEKType caMo ce Io-

HeKaA TNOMeHe IPOjEKTAHT, aAH ce Hajuemnhe Aoraba Aa nmpojekranTra u
HeMa.

OIIIITA KPHU3A

Aakae, v oBoj obAactu ce oceha AyOoka kpH3a koja HMa TEHAEHIH]Y
Ka MOTIYHOj AereHepauHjd, HapouyHuTO 300r TOra IMTO C€ Y Hallloj 3eM-
/U Cpa3MEpHO MIaK BPAO MHOrO IpaAd y OBOj 00AACTH, HO Ha’>XaAOCT
OoBa rpaAila HOCH CBe aTpuOyTe , AMBAe rpaasmwe’’. OBo Hamehe oaArosop-
HOCT KaKO BEpPHHMAa TAaKO H OHHMMA KOjH TO HHCY, jep CYy OBH OOjeKTH
H3A0’KEHH MOTAEAMMA CBHX.

V TIOTPA3H 3A PEIIEILEM

M3Aa3 13 oBora Tpeba TPa>XHTH V Pa3Bojy NpaBoCAaBHE apXUTEKType Yy
CBETY, Pa3Bojy BH3AHTOAOTHj€ H Hallle HCTOPHj€, pa3BOjy HCTOpPHje yMeT-
HOCTH H VOIIUTE APXHTEKTOHCKE KPHTHKE, Ka0 H Y A€AHMa IpaBOCAaB-
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HUX YMETHHKa OA omuTer 3Havaja. PH3HUKO NOAE y IOTPasu 3a pelua-
BalbeM BeoMa je CKyueHo, jep vy HajBehoj mpaBocAaBHOj 3eMadH CCCP-y
yOIlllITE Ce He TPaAH HOBA LIpKBEHa apXUTEKTypa, a OCTaAe 3eMame VY KO-
juma npeosaabyje mpaBocAaBHa Bepa, HAH €y 3acHheHe CTapHM cIioMe-
HHLHMMa, HAH CY HEAOBOMHO Pa3BHjeHe.

PEILIEKHE AEXXKH YV JAKUM AHYHOCTHMA

VYV pa3Bojy OBe apXHTeKType AaHac cy HajBeha aAeaa crBopena y CAA,
Anracuu, Kanaau, ®uHckoj u JanmaHy, kao u y Hemaukoj, dpanuyckoj,
Yemrkoj u beAruju rae npaBocAaBhe NOCTaje HOBH INOKper. Paau ce o
3eMAdaMa TAe TMPaBOCAABHHX HMa CaMO jeAaH MawbH NnpoleHaT. Y OBHM
3eMMdaMa NMpaBOCAaBHa apXUTEKTYpa MOXe Aa OyAe 3amajkeHa caMoO BpeA-
Holuhy cBOr AeAa, OAHOCHO anCOAYTHOM apxHTeKTypoM. Ty ce Ha CBOM
NI0OAY OFA€Ad MHAHUBHAVAAHH CTBapaAadkH reHHje jep TaAa HEroBO AEAO
AOOHja MU npeBa3uAa3d OBY CKYYEHOCT, U IIOCTaje 3alla)keHO caMO CBO-
joM yHHBepcaAHolhy, a Aa TeMa NpaBocAaBda HHje HCTaKHYTA.

KoHauHo y TpaAHMIIHHOAAHOM AYXYy NPAaBOCAaBAa j€ Aa je CBaKH IIO-
jeanHayn; paBHonpaBaH 4aaH IIpkBe, u Aa npeA boroM U AyAHMa HMa
HCTH TIOAOXKaj U OATOBOPDHOCT KaO H CaM BaCesdEHCKH ImaTpHjapx.

$PAHK AOJA PAJT IIOCTABMAA ITPBY OKOCHHUITY CABPEMEHE
ITPABOCAABHE APXHUTEKTYPE

I'oanHe 1963. ®pank Aoja PajT, otan caBpemeHe OpraHCKe apxXHUTEKTYV-
pe, NMpojeKkTyje, npaBocAaBHy HpKBy v Muasokujy. 2Kena PajroBa, Oara
Aaszosuh je yHyka Mapka MmumaHoBa, KoOja je joul >KHMBa, M KoOja je
BcOMa VYTHIIAAa Ha CTBapaAalliTBO CBOra My’ka. HekoAMko roaHHa kac-
HHje OBa ApXHUTEKTypa Ce MaCOBHO KOIIHpa, a Aa HMKO He 3Ha OAAaKAe
BOAH IIOPEKAO H KAaKO je HacTaAa, Tako Aa je HajBehum Aeo cBercke H3-
A0xGe y CUTAY Y 3HAKY apXHTeKType Aetehux tamHpa.

KOPEHH CABPEMEHE APXUTEKTVPE Y CABPEMEHOM
XKHUBOTY

V Ayxy Aerehux TamHpa cy M AeAa pyckux ¢gwyrypHcTa A0 1924. roaune.
Ha oBaj HauuuH ce oOjalbaBa KOHTHHYHTET HAaCcTaHKa CaBpeMeHE Ipa-
BOCAQBHe apXHTEKTYpe, YHje NMOPEKAO Tpeba Tpa>KHTH Yy AYOOKHM Malll-
TOBUTHM KOpEHHMa pYCKe HayuHe ¢daHTACTHKe, KaO M Hay4yHe ¢aHTACTH-
ke vonuue. [ToueB OA PaHOBHU3AHTHjCKHX CBEAOKA ,,3aKAYECHHX AaHIIHMA
Ha Hebo'', KynoAe ca TaMOYpHMa CY U Y CPIICKOj U V PVYCKOj, Kao H VY
ocTaAMM (TPY3HMjCKHM M jepMEHCKHM) NPaBOCARBHHM apXHTEKTypamMa, IIO0-
ctaae 3aucta , Aabe XpHcToBe”, OAHOCHO BaCHOHCKH OPOAOBH KOjH CY
ce MOTIYT AEYaHCKHMX aHbeAa cTBapHO BHHYAHM Y Hebo.
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OAHOCH H CYKOBH ITPEMA OCTAAHUM
CAKPAAHHUM APXHUTEKTVYPAMA

3a pa3AHKY OA IpaBOCAaBHE, KaTOAMYKA apXHTEKTypa HarAalleHHje
CTPEMHU MOTAEAOM Ka BUCHHH. MebyTHM, OHa TO YHHH XOPH30HTAAHHM Kpe-
TaleM a Ha $acaAH BEPTHKAAHMM IIOTAEAOM Ha TOpak-3BOHHK 0e3 myT-
HHUKa, jep Topaw HUje jeAHHCTBeH npocrop. OBaj cykob Ce HapOYHTO
youaBa y ABeEMa MacKoTama CaBpEMEHE apXHTEKTYpe ABajy BEAHKaHa
— PpaHk Aoja Pajra M meroBe OpraHCKe apXHTEKTYpe IpPEACTaB/ieHe
MaCKOTOM IpaBOCAABHOM LIDKBOM Yy MuaBokHjy, u KoopGusujea ca mac-
KOTOM HEOpPraHCKe apXHTeKType, KaTOAMYKOoM LpKBoMm y PoHuany.

IIpaBocAaBHa UpkBa je cabOpHa, Tj. 1le0 CKyNl BEPHHKA KOJH CE€ MOAH
v AeteheM TamHpy, Kako 3ajeAHHYKH, TAKO H UHAHBHAYAaAHO HMa Hero-
CpeAHy MOAHMTBEHY CynpeMaTCKy Be3y ca boroM, AoTAe Y KaToAHY-
KOj UPKBH Be3a ca borom octBapyje ce AoAa3ehu mo 3eMamH KaTeApaa-
HO NIpeKo jeAHe KareTe (LPKBEHOT TOpHa).

IlpeMa OBOMe 3a OHO LUTO je IIPaBOCAaBHO, HajmpocTHje OH Ce MOrAo
Ka3aTH, Aa je TO OHO LUTO Ce Y CaBPEMEHOj apXHTEKTOHCKOj KPHTHLH Ha-
3UBa OPraHCKOM apXHTEeKTYpOM, KOja je y CYNpOTHOCTH ca KaTOAHU-
KOM HEOPraHCKOM apXHTEeKTYpoM. BpOojHH OAHOC rpaAike OpraHCKe mpe-
Ma HEOPraHCKOj apXHTEKTypH IIpEACTaBba Y pa3MepH Cykob M caAaul-
e cTatbe u3Meby ABe kKoHbecHj e.

Summary
Architect Predrag Ristich

STATE IN THE CONTEMPORARY ORTHODOX ARCHITECTURE

The author feels a deep crisis of the ecclesiastical architecture which has
some degenerated tendencies, especially in our country, in which relatively much
is being built. Unfortunately, this trend of building bears all the attributes of the
uncontrolled mushrooming and Kitsch. The way out from this situation should be
sought in the proper development of the Orthodox architecture, which has its deep
roots in Byzantium, as well as in our own Serbian history. Some good solutions
were offered by a few strong individual creators whose achievement has a flavor of
universality, Everything depends on the creativity of an individual genius. And in
the Onthodox understanding we are all called to be God-like and genial inventors
and workers, whereas each individual faithful is equally responsible before God
and men for his Orthodox Church as the Ecumenical Patriarch himself.

Frank Lloyd Wright has realized the first frame-work for the contemporary
Orthodox architecture. By creating the famous Orthodox church in Milwaukee he
has beocome the father of the contemporary organic architecture, The decisive

286



influence upon his creation had his wife Olga Lazovich, the grand-duaghter of the
Serbian writer Marko Milyanov. The roots of the contemporary Church architecture
are also to be found in the imagination of the Russian futurists (up to 1924). The
main shape is the flying saucer, The author sees the continuity of the contemporary
Orthodox architecture from the early Byzantine arches »hanging on the Heavensc,
in the cupolae of the Serbian, Russian and Armenian mediaeval churches, which
look like »Christ’s ships«, as prototypes of the modern space-ships ready to take off.

In contradistinction to the Orthodox anchitecture, the Roman-Catholic archi-
teoture strives mainly upwards. Its main contemporary representative is Le Cor-
busier, with his chunch in Ronchamps (France), while the best Orthodox achieve-
ment is Frank Lloyd Wright's Greek Orthodox church in Milwaukee.

. The allinclusive character of the Orthodox Church is visualized by its form
of a »flying saucer«, in which each individual believer as well as'the whole commu-
nity together establishes an immediate and intimate relationship with God, while
in the Roman-Catholic Church the relationship is established through the vertical
line of the belfry tower. The organic (Orthodox) and unorganic (Roman-Catholic)
architeoture express architecturally the difference of two faiths.
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